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large number of plates, and the ones he com- 
pleted are uneven in quality. Frequently he 
labored over a plate which was already an 
intensely personal expression, and by fan- 
tastic additions ruined it altogether. In 
most cases, some one state of the plate is 
fine and complete, and others, before and 
after, are distinctly inferior. Hence the de- 
sirable thing, artistically, is a fine proof of 
the plate in its best state. Mr. Mansfield 
has for many years watched for such proofs, 
and has at last brought his collection to a 
point of excellence which satisfies him that 
little further can be done in its field. He 
promises, however, to add impressions of 
some interesting states of a few of the etch- 
ings already represented in the collection as 
soon as they can be obtained. He will also 
present to our library his valuable collection 
of books upon Meryon. In purchasing the 
group as it stands, the Institute takes advan- 
tage of the collector's skill and patience, and 
gains a collection which can probably never 
be surpassed. 

The subjects of the etchings are, for the 
most part, architectural compositions of old 
Paris. Some of these are very familiar in 
reproductions of various kinds; others, equal- 
ly interesting, are seldom seen outside of the 
most exclusive collections. Of the Paris series 
nearly all are important. It is not so much 
the excellence of the drawing, and the con- 
trol of the medium, that makes them desir- 
able, but rather the grim suggestiveness, the 
elusive, personal quality of the conception. 
In this respect, no etcher has ever surpassed 
Charles Meryon. The best proofs in the 
Mansfield collection represent the artist at 
the height of his powers. 

They are to be installed in a sky-lighted 
room of their own, as soon as the new gal- 
leries are completed, and will undoubtedly 



be for a long time the most important acces- 
sion to our growing print collection. Two 
of the plates are reproduced in this issue. 



THE AUGUSTUS SAINT-GAUDENS MEMORIAL 
EXHIBITION. 

The exhibition of the sculptured works of 
the late Augustus Saint-Gaudens has been 
most successful, and has excited unusual 
public interest from the time of the opening. 
The collection is recognized as perhaps the 
most important gathering of works bv a 
single American artist ever shown. It in- 
cludes originals or casts of most of the 
important statues executed during Mr. Saint- 
Gaudens* active life, besides many smaller 
pieces which represent the lighter aspects of 
his genius. 

The installation of the exhibit was super- 
vised by Mr. Glenn Brown, the architect, of 
Washington, and Mrs. Saint-Gaudens, and is 
most careful and satisfactory. Potted ever- 
green trees, together with white wall-cover- 
ings, are effectively used. In gallery 27, 
the portrait plaques and medals are shown 
against warm brown woodwork and wall 
coverings. The smaller pieces are judicious- 
ly placed in booths in this room, so that all 
may be adequately lighted and not crowded 
together on the larger walls. The large 
cast of the Victory, from the Sherman statue 
in New York, is given the place of honor 
in the main entrance-hall below; and the 
fragment of Diana, which originally served 
as a weather-vane on Madison Square Gar- 
den, was for a time set up in front of the 
building, only the head and torso appearing 
above the pedestal. 

Few equal opportunities to study the life 
work of an eminent sculptor have been of- 
fered. The breadth of craftsmanship shown 
is remarkable, as well as the range of con- 
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ception, which includes caricatures of great 
cleverness and humor, and which rises, in 
its loftier moods, to the solemn dignity of the 
standing Lincoln and the mysterious figure 
for the Adams tomb. Each field in which 
the sculptor worked, from the playful low 
reliefs to the great statues, seems to have re- 
ceived special attention and study. The re- 
sults, dealing as they do with American ma- 
terial, offer a wonderful series of examples 
for the student, works in which a thoroughly 
artistic balance is attained, the details all 
carefully considered and consciously subordi- 
nated. Scholarship and authority, together 
with a warmly sympathetic point of view, 
make the exhibition welcome to the critic as 
well as to the general public. 

At the present writing, efforts are being 
made to retain this collection for a time be- 
yond the date of closing originally contemp- 
lated, and this will be done if it is found 
practicable to complete the new galleries in 
time for the opening of the Annual Exhi- 
bition of American Paintings, October 19. 
We now expect to do this, and to retain the 
Saint-Gaudens Exhibition until November. 



The plays of the Donald Robertson Com- 
pany in Fullerton Hall will be given Saturday 
evenings this season, beginning October 16. 
As during the past season, members of the 
Art Institute will be admitted, but in order 
to prevent crowding, and to overcome the in- 
convenience of waiting for seats, checks for 
reserved seats will be issued each week in the 
order of application. Among the plays to be 
presented are the following works of masters, 
most of which have not previously been given 
in Chicago. Moliere's "Tartufe," Suder- 
mann's "Happiness in a Corner," Brown- 
ing's "Return of the Druses/ ' Shakespeare's 
"Timon of Athens," Alfieri's "Saul," 
Ibsen's "Vikings of Helgeland," Hejermans' 
"Links " and Sheridan's "The Critic." 



LECTURES. 

The lectures of Prof. Paul Schulze of 
Crefeld, Germany, on " Textiles and Cos- 
tume," will begin immediately, Monday, 
October 4. See lecture announcements on 
page 25. Prof. Schulze visits America for 
the express purpose of arranging and classi- 
fying the fine collection of embroideries, 
laces and other textiles in the Art Institute, 
and of giving these lectures. He speaks with 
authority upon his subjects, being Director 
of the Royal Textile Museum, and Teacher 
of Art in the Prussian High School for Spin- 
ning, Weaving, Dyeing, Finishing and 
Printing, at Crefeld, near Diisseldorf. 

The lectures of Prof. Edward Howard 
Griggs will not be held until January (see p. 
25); those of Mr. Low not till spring. 

Miss May Morris of England, the daugh- 
ter of William Morris, will deliver a short 
course of lectures at the Art Institute in 
November, 1909. Miss Morris has great 
skill in the practice and the history of em- 
broidery and needlework. Her special sub- 
jects will be found on page 25. Miss 
Morris is open to other engagements for 
lectures and lessons, and will no doubt be 
welcomed by women's clubs and art so 
cieties. 

The Tuesday afternoon course will open 
November 2 with a lecture illustrated by 
blackboard sketches upon " Beauty in Com- 
mon things" by that very animated and 
trustworthy expositor of things artistic, Mr. 
Henry Turner Bailey of Massachusetts. 

The Tuesday lectures and concerts this 
year will be at intervals of two weeks, ex- 
cept at the opening of the season and pos- 
sibly in one or two cases later. 



The fountain group, "the Spirit of the 
Mines," executed by the students under 
Mr. Mulligan, is now on exhibition in Gar- 
field Park, as a part of the outdoor sculpture 
display, and is in actual use as a fountain. 
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VICTORY. By AUGUSTUS SAINT-GAUDENS. 
As exhibited at the Art Institute. From the Sherman Mouument, New York. 



